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Mohammad Shahba, “Translating Foreign Sources on the Iranian Cinema into Farsi:
Methodological Suggestions,” fran Namag, Volume 3, Number 3 (Fall 2018),3 -29 .
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Volume 1: The Artisanal Era, 1897-1941

This volume offers a theory linking Iranian modernity and

“Hamid Naficy, 4 Social History of Iranian Cinema, Volume 1: The Artisanal Era, 1897—1941
(Duke University Press, 2011), xxii.
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national identity with the emergence of an inchoate artisanal
cinema and with an othered cinematic subjectivity. Qajar-era
cinema consisted of the exhibition of foreign actualities and
narratives and the production of a limited number of domes-
tic actualities and comic skits by pioneer exhibitors and pro-
ducers, all of whom are featured. The image of women on the
screens and the presence of women as spectators in movie
houses proved controversial, resulting in the first act of film
censorship. Borrowing from the curtain reciting tradition, live
movie Translators (dilmaj) helped increase narrative compre-

hension and the enjoyment of Western movies.
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This was a modest commercial cinema that, I think, was called
Metropole Cinema, located near our house on Lower Chaharbagh

Avenue (it later became a shopping plaza).
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Mostafa Alemi, head of the film laboratory of the Voice and Vi-
sion of the Islamic Republic (VVIR), pulled a print of the badly
damaged films, which is stored in the network’s archives (Bold’s
mine).
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*http://www.asemooni.com/info/people/name-of-old-and-new-tehran/.
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The task of creating movie houses in the South End was given to
Motazedi who, aided by the chief of police, Colonel Mohammad
Dargahi, established the first cinema in that district, on Esmail-e
Bazzaz Street (later Mowlavi). Its name, Tamaddon (Civiliza-
tion) Cinema, testified to its pedagogic and modernizing inten-

tions.
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As theorized in chapter 3, Iranians’ first contact with Western
mediawork—consisting of the combined operations of media
and conscious-shaping industries, including the movies—during

the Qajar period provided initial instances in which both indi-
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vidual psychological self-consciousness and doubt and collec-
tive national consciousness and ambivalence surfaced among the

viewing public.
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Mediawork—the combined representational practices of var-
ious media and consciousness-shaping industries— can be
compared to Freud’s concept of “dreamwork,” which trans-
forms producers’ latent, often distorted, ideologies, desires,

and fears of the Other into manifest media representations.
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For example, the periodical Homayoon published in the religious
city of Qom, declared in 1934 that the filmic depiction of “long,
passionate kissing” automatically “ignites” the fire of lust in
youths, which will destroy them like “flames engulfing dry this-

tle,” resulting in the worst forms of sexually transmitted diseases.
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Narrative complications and suspense also panicked premod-
ern audiences unaccustomed to dealing with them. Shervan

paints a graphic scene perhaps typical of such narrative panic.

I remember watching with my father a film, whose title I
don’t recall, during which I was very frightened. This was
due to the panic that that particular story or that particular
scene had created in me. Another time [ had gone to the mov-
ies with my mother who, like most women in those days,
wore a black chador. Whenever I was frightened by the mov-
ie I would hide under her chador, but in order not to miss the
film, I would peep from under it. In fact, I felt protected under
her veil and could watch the movie without fear. . . . The first
night [ was very frightened, but the next day I demanded that
my mother take me to the movies again. She asked, “You
were frightened, why do you want to go again?”’ I answered
that I loved it. So we went to the same movie five or six nights

in a row. Gradually, my fear diminished. (Naficy 1988:1-3)
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watering his home garden,
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Their next movie was Firdausi (1934), which charted the
life of Ferdowsi, Iran’s epic poet whose sixty-thousand-verse
epic poem, Shahnameh (Book of Kings), written in the tenth
century BCE, is well known to Iranians, literate or illiterate,
consolidating the intimate connection of sound cinema with

poetry and Persian Language.
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